&
l\ we ‘ - 9)_’ i
’y}f.lg_:/'. i Research Article

s G ool |

olB—ils (ol g5 g S0 Slosal i)l bl IS

_ =l ol s—ely
mosafer_e_barfi@yahoo.com

VPV VoYY el s fu,b
VEYAY-YF 15 iy gu,l

1-DOI:  10.22051/PGR.2024.45973.1240

o 1 o liGls cole aolliadgs
OYY-Y e Slio) g hy dlio
https://arjgap.alzahra.ac.ir/

(5 U0l (o g5 (Ghiiod
SRS (gt gl (md 5 gl 58
5 g (S ) 95

oS

a2 3y9— slas Sl (L yensl 5 (s3lwn
S0l aS Lol 5l cmal cedled il
0,85, 00, ploy olidl g glwdins no, 515 Lials
S )il 35 e gy dgn dalllae (ol e
58l 3 el i A Sl ay a g Ly i lons
e slime (sl (Hozme 0l oo (i35 0,558
Ol gaes; ol imgly Bae il jo3 gLty
Gyt g iy S ol ST sl S )
8 b 0 Lol (3L bgl; 4oy g Laelly
Lo g (o dedod g, 4 gy0bm dlie 0 S o
0SSy a2 9 Fdle )b (ilen
IS R P TR SRV BN PR SF X e TR
Sl |y € ol  SudglSs 0sd o (6
oo (b oo andSb sleo Kb a0 )Ldl
CLalS ing ol o lel dnelr 5, o 5 4y
por Ll «oP g €A D (s 09, 5 (g
Sl og2g Lo aS 09 bioe (L Lapl 5l gy
L)l sz o 5l i solms oy L Sog s
SLacls o bdg (0,5 (g lams g oS o 53
ooy lalllas s sl ], g Sy S 065
ol i gl Aot e aslazs S5 a0, oyl o
oo smo St LUy |, 3 Fel 0o e
i ol 1,5 aoss 050 alideo sLsls 5l olssi e
g 5l (ST 0l (5 y9—e oo St 2l
(Stien g (el Lo jge 0,55 ploj ol
O g sLdd (e Pl g el oz o
G By, > (Siajm JSb (izren 5 By >
9l alei o 0,Lil )5 o (gabAl s 05 e
Lsr—e Ulawlie s glagz e sl ) (5500
DS e (e sl e S tashy sl

(S5l oS (lsss (g mpal ST HLaollguls

VEY oliass g 5wl - ool ojle




A 5 1,5 aalidngy

st o Gloo i a ool o a S e wlongs
gdige Sl (Sl A Sl el ) Gls e

15 eI VEFA o0 VS, 558 b gy Ul gl 15
85 5l bl ey slan 1 5 0,5 il sl
TS 58 o8 sl b gly, Lug)l o
VAV 0o 85|, dwd g > gl il
o sloyin g s)lems dsjae fugy S
S Lo g 0,5 el Ll o] €@ gl aly
s 3 1, 8,55 r’J_Jt S (=S ol

Y DY o) ols 5 o 5 sy

(&) I Te b (\YAY (o) Gl SMbol 4
Gl VAN o 5)l) (85l o CoddE 5 (VYAF
S yg—ods WL‘S )_..QS 059—> U—’l 5o L’>—‘5 csloa s
‘rLAJZ ‘0)‘5_0 ).o_u.\.»-’ 5 ‘u_».u‘d.dl) U*’)li_’ J.n.._w.c
XSS LG i o ile S35 slaols )
by sloacls 5l —isn L (WYY >les Lzl
VAP s o g 0y s5—m0) /) j0 i ao0 S5
sl e e s odls yolais! 3150l ay
e 0jg> u_»l BN Lolas!as Lr:LbuL.S Sal
0,5 o Ll e oo ador 5l taii s dax 5 wiloal
2 &3l gl Be e ok o (el e
> 3B, 5L g,0 (@ INYAY asly) 31T 0l
silzmo 91550l 5 (VYD ls) 5,45

(Y0 —le)

Il £yd50 L 5 oSl sLmactiglhly

L5, glaas, jo Loyl cdél g oo aibg
Lz, Sabipbl Slesy S5 5 (s
ool 5 byt sl Jiallonys (3,550 (V1Y)
=S5l OYAY) coljedls gools ), 8 ) haj o e s,
O89S 658 (5 098 sl slaplye
AYAY) go—s, ALl flome culos,s )y )
LS ol 2l s (Sl ) sl
olial slo Jdow Jee jo (g rawlaiils ) Sog S
Ll oday po 5 (Olsias sla ) oS 4> jl o
wlos S5 glaszy 1y o,lil 5)50 gleol &S
o ile sl IS 5 gl sla s 4y o 50 SIS
o DS ol yapas Ly Sl L
= 093l wlos )5 sai iy ¢l 4B Ly e
sl ool et 3l 5 o ilon 8 i

VEY liase) 5 5wl - 35k ojles

dodfo

Sgr> sl Comlr &)lae 9 51 (315500
mloads BSi5 6 )50 sloseay 7 LS 5 Sl
@iloie a1yl any 81550l 5 00 ST Aslails o
Sy 2 50 Laejly 5 By an S Wl 5 B>
A pd A4S s obalis By, P 0y o aaS
slalas ‘_g‘_Q'aUa'.S 4oy gr‘”""“"ul") slales r:LEJ
AT g9 g gl prod) Coiind Ja 5 po (6 9o
Sz palss plie o Lagl s gl ez (g (1
szl sjlos S, b el 4y Al
SLos,S ) o Ftee 5| (S0 by e Smgo
Gl 5 8 S5l caly 5 Bl 3], Sas
Syl p b s g Banl S a ol g oS
Slwol (YA NYAE (s 2 g 59 —ol) 09—5 o0 00lo
Ll o 100 las Lise gl ‘:g)'l_g 09 S3g S
clacd¥s LS 50 5355 Lol T ola 3 Sauls
I, ol (5 —a slacd¥s s PN U u_»lo
N L I TS R I UL R
LoMaol liish (55— Slow (mbine 2,55 oy
S50 4z ST 29 a4 tiS € linaler
Lo g lgome sl ppin Line g l9tone 4 (4295 2
Olod? (SudglSs 5l a4 S S oo a5 1)
oty o T PYUlasl Ay o, S50 45 1, 55z
€5l Lot 4y 0j50 sloaizr 55 S
oyt Sl A is 5| Gua (Erlich, 1955: 160)
ez » La bl Tl leslew o, S5
ol Al by e )0 il S5 50 (L
5l )0 Gy 93 4 25 E b (o 0
P laaged S - il S5 S sLaliS glie
2=V 800, 8 o0 Jlidg (glimalor s dzgo 590
@B dz a0 Shaed ol 5l S

fg—B o0 (ga—i0g)S

o9 plil Gy,

5 lasboliS wols (g y5ls , § Llodas ,ol> i agh
(Bop dmely Ll o Ll by, iz |
CadD (s 09,5 (S 09,5 (5 ;98 SLaOLS
DS diadan gy A Ladiges .ol €0 g «O»
Gaglyie 45 (olaclS a8 Lixe oy ailoa
S5l (e Lol pla e dmmin Ly ol o,
Ol 3l 0ogm () By azr g ()b Oy 4 az)
09y (S 09,5 Syl SIS Glgs 00 5 aaSy
dged Cwloads Ol «p» 5« o I
Oleie can g 055 Jul b sanloc oy g, l



S355 Grsal LS Gaslie (B1Ss0l 55 limsleww lualle,d Ganos) -

(SdslS) el i sé s sy abal
sloymanlas Gle ey MY by g0 (AR AYAY
el 1y €t Dol 555 S
=9 Gilwdins » Culos S K oloj ols»
i ol s e e g i Seie ol 4 ol
€39 oo 00y ol ay cdle e, olic [
o Sds,Sae sl ay (FV TR0 el )
s sbial asile lasgad (ol ,Fo,5 8 Ll
5 Wisbgm (A S5 Lz olaj ce i L
(A 5053 5l s 5 Ayl S slal sl
@ipbsl an b 7 Sl ol 392
Sildtnz p Jaily 4 gl olplo ol
WML%S Al ol Ay S (5, slaolw
S o 0l sloalesy g i o b Ly
2lsobsl sloa «Viglway ol
e Al b Ly ey Sl 0y 5 ey
5 9,15 (sogp—ds 5 pz 4S5 (slojlow 4y OV le
eIl aie wslad oo lail | baojlw plw
g o 5l e LgSe aasSL 0 S (oo
5,90 o a S casls oo Il (5 paie o s,
ol el e cSe e g (il L s

S, o I (g pmais oy s

aassly

LS"‘")LS’L‘W"T Ejﬁ.wf R}

FIPIS NP BN g EESN P
DS oo 2yl bl i dgi a5 oes So5—e
g g0 (Bt Y15yl oo

L8809 0 ol o —dge ‘sab)‘s.’b_w]— A
St eSS s Jo 5| ol
A o A3 o <(5'°|\ \(éJ.,l '2‘3)4)155‘33—‘:’6"
cympoliy) e a S Bl o .QT Sli=lg By, >
0‘9—‘5 ‘:g)L»_wy 'o)J WY B > gl s (VF- .
9 Cwloads solai_ul &-)‘)5—?' asd )\ (u_n)\.o.» Q)j_»o)
5 &3l 08 Gsled azg lizmen Sy A

) yogad) asles,S L a1 0g 5 (5,85 Lows

Cawload gLyl sy Lo <oy 85ly 5l «

aSlos,S L as |y 09 5 JLowia & e gl )| s

(¥ gad)

OYA) Sl g sdogate cwlailys Jdow yisu
Gl j3 0,505, Lo 1) (oglaly oS 095 i o
e o (VFY) e g 53 olol aslos,S 59,
8Lk dlgs lasgi oo Bodgr Lo 355l 05>
OFY) il asiles,S Jdow g0 ,Sloojly ol
g 90 Jalei I9¥Sid 5 DSl (ol)] 4SS L
s coin o |, STl slis ol 5 Llas
Cslod S sy 2 O Sy 5 Slszs g S09S
2 alie slagiagh Lo ol Gingh Dyl &
L aS ol (S35 50l Ol gl (g (gauaiws

Aol dples |y ay a ol o1, 5550 (50, S04,

P2

Ol ailgiy aS cd g 4 gl bl a sl
sl o 0 (YA NYAY (el «ams LTy o8
Ay paswe Cepdd ) 84S si e ] ces
)b u_».u‘ S y—= (_ngo)l_u Q)stn JJ_» v_..u.c
by St 52 sz s Sl e 8 Bl

o Lo 5

‘C)l_la.«o‘ u_“ sul_..n)‘ d)l_?).» & y—a 5L¢n,..m )o
el L (mlesss ases o L g9bge Bi> o5 S
5 g g0 A g lo 3 1S g i o
39_1.’> ‘J].o aS el wL{nb‘QJI)ﬁ o)_’)lf p_.....JLQJB»
NFee (S de) oS 5 S S (690
O—=ed ol loa Lal S 5e (FF
oolai wlurged 5 ool OLadMasl 1, 8415 e
kg..&...aJS_m LgLQ.))f_..u (‘QJJ) Aol ...\_ﬂojn)'j)
o) cul plz slaosls ol Sxld olo;
S cul ol ol o (SIS (FY YA
<<‘5».|.>)"51L;_.iﬂ>> Ll dped > (G 2D
- COVVRSNIET S 29 Wl | - RSRR PR G-I | v R 1) B0
gl ob—s»  (Shklovski, 1998) «o_ges
lasss a1y s Il mably a5 c il (co gl
gl = e Yo—ome g 0S5 o0 (mledjl 8
OO =S oz el gole g slaile i g a0

VEY oliass g 5wl - ool ojle



A 5 1,5 aalidngy

(OFer (o foid) wbolyeo (o Y i

Sl Getile 4z STOTY (o) o [ oo
bl sboml wda 65, (lse clS (g ol
245 (e 5l S e ash iilon, S ol
kled am culad, JI5 4 lye )ty & je0
Olg—ie a8 (aBly yo .awloass —leijl Lo
o o3l ST g 0l sle Ly il s
gl (F 5y ) 0t o slaijl |y e Jylad
sl aS cenl ol ps (LS (i (olimelon
Sy (e 45 o)Ll 090 SLSS )0 asged
Bgyo 3l By sz Ly SO Gleion el (o8
1 S ageed 5o (Hg ot L 5B 4,
PR b 3y ol i L S0 o (Bral g S5
ST easges sl 09y o 5l 5 (hlet 2l
A Gt B> (WWAA ((mlas) 7 Lio £5 o
S g 0SS O i ad hlalali g B Ss
2 3y ClS S0 st Al (gens (8

g oo LBl O —leijl

)
i sled) 158
GecBimeeni

OFY (mgs0) -.\)TGQJ PV b, ¥F poad

WA VY flias) g smb - m05k o,led

(VFer omaln) (295 aSCd 50l 2 o guas

&S ol g Gll.b)"sg‘&.ﬂ Y-

TALQJ aJa_u:)o S —= rau))f.b G| N u_:‘ ).)
LS’LAMLQ—A—AAJ QHGA 0d 7._“.5 s ‘5)l-h—kh)9) g’.J)L._C (5‘))‘
wlg oo S35 5l Ojlue il )0 D90 93 4y

.\'\" )9) 3 \’YL;.;J . s y’ «.\_)l.) u-ﬂ . =

50 1 HALS g il ‘salé)@l.«_fu‘i (el
Oylae e ds) Gooles b el b5 o850yl
A 19y Bon bl (I Jas (Sl S5l
OYAA ((mla3) O Lo U )5 1 5l ide lass
=beisb ) O Lled « MY SIS 50l 35l oS

(V' ymgpal) 05 (o0

Udo gUS

b ple gl g ety

VAN (103) NS Jio NS ¥ gl

o= 3 e 398 (G ] ts"‘b)gs’L‘—“‘T (@
&S_). )b) Uol_?' C_.oyo sLb B @LAMLQ-A—MJ Oy

ol (‘a)lf JS )‘ 0’}‘9 S— 5 - 6‘°3‘5 )‘l b, >
Sole By > o lel by a o jo a Sh o wlonis

/‘°_"‘JP Ltb)[a J’/)b Cwloads &»)9.» M‘;&QL‘



S35S Grsas GLOLS Guslis (81,Seul 30 limelosw Gluled Gaisod) -

Solssier olas S gh5—0 LS jo 5680
Sl b SO L bt &5 S call
Ol szl )3 ed T 0 (L) ool S50
9 99=des om0l Do pilr (hlad &j50
Sotiosn b3 8755 iy 4 ol s eyt 5,515
cald L OF v o aaln) (el 0/ 5o
5 Cwload sola_wl «p By > a4 Olyje > 4 S
D5—2) Olye bty pyd 0 € By sl
Cwload 48,5 o) g0 Oljg > &S 51 (oles
oSl hled spa—ie 2 Sly ;0 .00 5
%45 0Tl o (e tilr 3phioe (b (i
Sk (sl JIo plsea) Sy > S e
(Gmdles JIs 5l (25) Sy Sl (SarsS Gt
o) S A8l S a4 S 0l o e e &y
o=l pied bled a Sl o 9531 (VYA
ol «alud o «’Q_.,.I» slassly jo «ah &, >
5 €4 slaesly o «S» B, > 8IS, w0l
(o Sl (Ss i el (i) €S

(F ymgad) Cewlonds s

VAN (o) s 5lad] S 45 o3| 1y gual

o mae il JIs slzray yoles JIo» (o
> 6y ok NS gl il

slas 3, sai | (Berner, 2010) L/ oLl

Slacgome (Sl sloa a S o a0 o oS3

@2 Lrolopw )5 (Furdidon g (Sl Heore Y

[ Y7 Yo

SR il jame 93 & T g
3 tlinalons 515 51y 0,5 e s g s
ool wl jamo g0 oyl 3l 38 S0s S slasls uglic
e 3l (el jeme Glart (e sSL 0B e
Oygbome jgme 3l (miion j3 e sl 3 TV (el

2o pl

fied g

(rcl.\.’{)

u_,ol.@ slals ‘_g)l_quJl.o.w Sl 5 S
ol gl gl eolai il (L

ST sles JIs glsay o Jlo» (Gl
Sl e il A bl e g late
Sl asgel gl ol (Sl sleasly oSl
S > B, > o les e «loven 55y 0 «O» B, >
dive» su> by amlg a0, Lil 050 85l5 50,5
L el (ol lsSion (ST 9l 50 09 Joas
ool g i -l elmasly 35l 5l eolizl Ly
Omoled s a s «o» B> sloay cabged gm0l
4 BB S sl GlsTier el (S
B ympa) S35 0 il (5 ) (hlod
9% Olsjo j3Sde 6=~y Sl &j5—ainl s
e o SBls walss ) (bled 5 (b 9,5
05 Olg—ie) o tb pytdo , (5 ymgal At
Sy sbboly bladay oo g o Vs (3—ie

DS e bl |, «o»

‘& Slarigi oo
LWVE CAN COME IN
MAN Y WAYS
& R

(Pierce, 2020) 1ove Can Come in Many Way :0 j ¢uai

Ol hles 650l S Ly uj_fﬂ S cablg e
e et oo (S ke ) Bo 3l (S

VEY oliass g 5wl - ool ojle



A 5 1,5 aalidngy

YAV (i ylad) (2 gols SCus A pgai

Iiw!l a0 .Y
Mouowsl @L@Lo.wa N-¥

Bl im0l gl i Sl o s linslon
Blow, aub) 6,0 Bl 5l alg oo Jlbg
Dy 0yt 993 (81 Sl S5 gl (gl
el 45355 53 odiali g limelar s ol (yran

Tod i pygal Mg gl

T el 0 g pgual (Sl (I
5® Swloads Bladl L bgi 4y s sal (g pgad
A Sue gl (WWAY (L lel) g0l i
A ymaa) Cwlodd g € B> sLnakis
el 51 OFY ( Slxls) o/, o las e
gead) Salosls JSi 1) oML (s« B8y > DS S

A

OF+Y o Sluils) sLTdb > A s s

el o e peal (Sl (o
u;{_.{ )‘ ‘r«m o».\_..u(_g)lisdw.uy %))L‘.C ‘owfw
0did gl Aoy Va0 g el ,gai DIS

W VP lis) g 5wl - m205b o les

DAS

B

SPIELE
BUCH

A S

Jacoby!/Stuart

(Berner, 2010) Das ABC-Spielebuch  :V p g

(& y9lzxo)

9 0l By (e 4 (VAPY) psSTy
5O (S Ay g 4 2l &gl (yloia
AV ) 968 o0 € mlioe O jglomar  adly Lo
€Y 5 € & 3 iile) Sbj ,olie o tien (V- Y
9 Sl Hlﬁ;l} u)jl_”u\ 83_‘ )l («O_..p» FEINLY )
csmbxe Dol o 5loliol, Lzl o dien
£3 eq‘g Ao € Sadicon? CLIQ,@‘ IBH,_CLQ ‘gﬁl;}“"l“ B
Galy g anS e )8, NaS L S 5 0 e s
AVAY (o) €asod oo JoSid , 5YL w5l
9 «w» ‘«C» C‘5 A w Wi ‘4_)5.4.) (5‘)_) (Y/\—\'V
O 3 05 o0 K y? 55lg JuSid ay joeie €
b sleasly w0 (g ysi a5 il 5 X0
(zly aw) (Sbj azly e coiian S o ol
Solil oo (03l9) VL e jo b aaly S A
S9y9 L gmiien jooo o (e Lo SS9l )
90 ;2 aSb g d od BA> oles o Llet o
Olo—ie j0 anled oo c Vo b0l L K080 & jglome o
Cwlodds smleiil co—iz Aledy « o> A LIS
Sise 85lg Dygloma yo a Sl ccwlonis BA s gz




S355 Brsas GLOLS uslis (81,Seul 30 limelosw Gludled gaied) -

Cwloads 4_.3)5 042 (MS) ‘s’l_u.\-" Z_m\..ﬂ Cwg
A gad)

Litt}e 1

Michael Hall

little i (Hall, 2017) )Y, g

= YN OlyesSS) for o/ S i Lo
B, olaciel aoll L laad a ST > el ooy

oo g Cudo LA JIK F
Yoo glad S 2 N-F

Lol atrn) 992 p3line (6,LB93 (r0 092
e ameym JSi 0,50 ) iS5, Gy, an aa g
=Y ey sl maw g0 0 wiles o e LS
A )C_'a_..u 30 =Y (g,bbg ie) Bg o @L..u
G gload A e iy, > e IS (al
3 By ciie I (Karsten, 2019) 4cacac o
S g Sel g sloml Lol 655 250 3 )b
GMM) o)L.i)\ Sy9—0 s_:LaS 3-3[4)'9)0 o
laco ,Las laS e sls jo , 81500l g, fyson 5l
A gH B, 50 6, 050elS o BB g9 5 o515 L,
(390 e SIS (g, 4 9) 45) Sy L
Y )_:9..»4;) &_w‘od)f ‘_,’_:Lo))l.: — |)

Ay S Sl S ey Cede (I (0
50) jl SLS pleme a8 Sl (flasie) o &0
9 | o )‘ - u_‘>)b Cawloals JS_..A ‘) W(\Y"W
S5 Cwlonds 08 o ;) )0 S € B> dlal

Y8 (o (5)'-?8.) Ls—;L.‘?fob’/L,LfJb S9y e
L oo oo ol 1) Glos) o)l (o e 20k S
g o> 59) ymgal Sl i o0 BB S
Sloals oa 5 =0 o> $9) Q‘ﬁ—‘& bJJLo_u 4 >g
S DL Glse 52 55z Sl (YL 8L
b oy S, Ay je slnles ilass o 4
- )l_n C)_]o aS ol ul_o —ea e culoos

(O ) S0 e (S SIS ploe

(Y95 cgarus 5)lee) T ST Ve 51 g

”o.ﬁ.«qé,ﬁ @Lml.om Y-Y

e il gl 5 ol e mbelen
gl Bl 51 SS90 6 )by pllas 5l Ladd
dSg0d 6‘)—.' Al ool S>> (H‘)f}ub 51)__;
B> il Canas s (Hall, 2017) a8 €l o
s a1l € By > ol €D S
Sy S ye,8 ikais 4 S glaseSa i wlonds oup S
a0 S, b sl g ol IS A ey o
95l sl dlyear B2 ol Gl By
o lail ol lis Aleay T YL Gay s
5SSl o By ol L2 ) (e |
by 53 (88 A8 el Jolael glosl Jsleis
o=l oamd bleds (Hg soml oladl Jls o Jolsal
4 0y oo JSb )ity plla e )3 >
o=l O ) )by yd (s rgal Sy ]
ol ge BT a0l o a S cul b o
5 «» S, > 6)l§JlQLHJ| &l (\F-Y a‘_s_»bub)
Oizmed 9 (5,lbgl By d g0l g v Cmgn

VEY oliass g 5wl - ool ojle



A 5 1,5 aalidngy

S iS5 5 (ST geelS o8 SU (VY A YAY
KD e (B9, 355 9 By, (o dLold g By, >
L)l ool ul g sz we aladiy a5 <O &«g»
)om.\_...\ A -\0 ) & )w)_,d_,ﬁfrl
OFf ﬁ,ym) »\atup_wmb_msl_.as ‘(\\°

(VFee (632 o) 63 Nl S 95 I gl

=L L el Ay a0 IS (0
Sole L olaie glasdlss glhls S5y bladay a s
Iy sl Jlms dsy OV (g 31) /) 09—t Lty
‘_g)j).»ya.’ = éCA_u‘o\))s )LH_‘>‘ ULAS U‘ﬁ_‘& C;‘)—’
o=l cel 4 cul vgame ja 8yl 55 o> (g9,
OO jmgad) Cwlonis die d o) oyl (i a5 g

OFRF 5 51,0 g

WA VY flias) g smb - m205L o,led

QUILHERNE KARITEN

e 11
_t\

(Karsten, 2019) AaaHHH :\Y i
Ooilegylen (Cloas o1 & da o il o
S (Pugli algi oo Gl 83ly o« By Al
8l 0525 Ly S a sl « gl » psgie |
05_4:.3| Cslodils s_95_w5~ob uw ‘Q_:.gojé 09_35
g 9 slacaw o w5 ol sy g lbcww
&)M_ud);:\_m‘;.._ﬁofw_wf_md\_mjf

OY jmgad) cwloads LS ole e

OFAY (g3 51, AY 3 geas

W i glad Sy Y-F

99 )QFQ...QGLAQS adu...n)—JS_m b)iﬂ) UALMJ‘)_;
2Vl 8l F el glwains p (ol ma o

el el 0 idg e i (IS ()
Gl s sl ialed bl il
ISt (g (oot (oogee & Lold) WSS 5
o sload I L8 o o wodl S sty 0,5
a>g el gl (Bg o 53lasl g cnlbs il 5D
sload a5l g u S e a8 S 0y gy bl
s oo o Jodle oblbie , L cla ) i



S35S Grsas GLOlS uslis (81,Seul 10 limelosw Lludled Gaisod) -

B b Sas iy
OFAA (g5l a2) 55 olis IV o gl

L

TS S gl Aoy ¥

GHbgi e Sl | 8 S b Kol o
ably 00,5 B a ) oBol> 0wy o s
e 3,55 A Sl o a wles o (31,5 el
Al e sl glaog e 0, 5,5 laad ool ails
S8l S sz, b iy sl Pllesl L
i St o it o slas Sihle—d
O 80 31,550l slayie 0 S oo Layl ) 5L wlas
CblB S wiloads At (glases 4y 85 s Ly
lojslal 5 508 (Bl Azge (g ol ailys

(YY) (65T yi5) oy s (T ypmniad (o VA 2 g

S 35 Al

oLi_SY? Jas_f sloaols o> &9y Lguolg,:.c
YU P o JESCN [T X UK [ TN

o 9 Co glad ﬁ‘;)ﬂgu Y-

= e g e Lad 90 5l SO me ol ol o
Sz Y T liBes Szl o) sl 5ol
AR ORUL OV

u)L».C PG| P U—" BERS Fﬁbﬁ 90 é’ﬁb’ (hﬂ—! |
‘_gl_»aﬁ ‘Qi )‘ ‘ra.u )é R— 0)1_3.90 t_i_d‘;}ul;

S8l S el ole oyl o 0 (o oy as

Oyle e ) cdbid mhw o (g 0ed e 000

NI ga_]LC 6)_iso)_s L_i_s F—R (c..x_wb_?‘)f%l.s

OTAY e 5S5) ol i b Lo
«Lgo» 55ly wloads A bgi Hlaw g0 0 OS5 lee
Ao yo Lmejly &y g (VL S o (lea
5 S gldd Cog il 518 ol
Sord g Qlyie sl S Hlaw )3 (Lo B3ly S
wlon ) dadgn | Lad B> pgo o o Laoly
0,5l 3 y5me 3,55l 1o Liad o5l ooladss 5 Baa
sl €Ly 83l sl €5 5 Cho 9,5

(\F mgad)

lad 9o (M el () o 1 Red (S 2l (@
5 Sl e B985 S B9, (e 5 S
Slailr 0 cdse Oyp ot po (Soon
B o sl Ohgot g0 5 BT 500 Q)_Lf‘_
S gy 5 el NSy iy el ST ]
sl (il po (S ez 9B g (cmdge (S ez Sl
(Sl (S e QB o 558l R (T ezl o
Sy oy Lol (Sl S (adge (T ey (oS
g S— L OT s Tgl2) T Lo Bg >
S gldd (A Gl o By Cslis
by, > ‘;..\.._....5 JEL VR (29— 3 ewloads By, >
Byr> (53985 5 padibtnlos S (S ) (S
AV jmgad) 01 el Ji 0525 L 5005

VEY oliass g 5wl - ool ojle



A 5 1,5 aalidngy

5 dais Loyl 815 0ul 5 0sils o ymgal axen
-9 ,_.5"/‘54 Li_w )L«—wy 6L°-*—~‘..

Olo oo s i JSb (S el bl
Al La 81,5 00l Slages 51 6 -0 gamawo
B> o sldd (5988 Ol e 0l
iejm gload (Sopud Lo (JS2 ply—ea)
S35 506 Sl ged (dine) Gly—iea) By, >
B (i B0 (gnaiwd 05, 5 A 4y
e L By (e Ll (T ey o e
B (@ dnjm (e sLdd (oS ez
e L Sy cie glad (S o e
B (o aejom Ste gLodd (S
4555 93 ;2 093 5 (S 2l (S 2l o (e
(ohBgd (52l )0 Sen g (habgs il
Ol g S il o)l 90 By > sLad

A ) SUE g e MalS ol coai Bl S50l
SLals =l (2,508 g )0 5 0,0 o0 Al
il 59 i Sen (S 2l po ) 0o td g e
By oo (gl a5 on i 31Tl o )le
By, s —m ol i glad as g ol e
4 g 0,8 e Lol an |y g s g Sl

1yooud g geld )l (lad

GHLES Bael o (e S (A ety
2B gyl S i 0, S5 alF 815 a0l s
ey 0,5,

=gl jo ) Yo s sana s Slax 005K
s oo ol ol dlie Cwlos,S Ao (1)
e @pldl A Bl (St
Gl (5 a0a g 3l aS cl g by slaojlu
U e asulasasg by acul gonaws JB
eyl 5l ol slao S s, 815506 o
S9=b oo Sl (mlpls sl Il i g a
50 ea bS], gamai_ws a4 KT Ly o) X _igh
L 5 bl |y 3,550 5 S ca i (o
oo L 1y i sLm 31555 S 4 S

VEY liase) 5 5wl - 35k ojles

Sl (ST S etz 4 pa | a > (Soy S
515 e U sosils bl Ly 45 g 5]
5ynd i late 51, 81 S el adlie ) ol LSS
>0« Oyglome g ch"'\':"’ o, 9 ‘@b)@b_w]

.CA_M)‘O\); GO g ()

cJa_w 9o 40 L{bél;}ul.‘ G}‘Q)‘va._wT 3).._u5
GrFiws (&l 5l (oSS A Ly By
) RSP EA) ERCNIVION. PP OV NS S Ea ) B P 3
A SL €05 sad St By > S L ise SO A
elil S Sl oy le IS el s L
L aen » 2ljebsl A_‘.Q,o.sl_s 3yls o ol sl

2 STl a5
l:> 5 e iien J5—we 9O )’l g_ri‘ cst—‘*")
s e SLa Bl 0 08 oo Jee
I8 s 5 S sl mpas S sl
sl By, 5l glaegome oSl Ly 00
Sor> Lo (im0 S (o0 )18 g ) a5
Lo s Wsbioe ymsad Sl (a5 iy
Syisn £Bg Syl (i Bl 5y
i iy o S
3959 9 95 pS (o0 )13 RSy p—tien g
ol e (S0 BA> A S

Sl s atialiny ;- liia 51, U 8155t
il g odindg> 15, S (GaudAlwd 09,5 9 A
Shle 4 gal SO aladl oLk I L (Sawl

A pa—wge 9 ol a5l by Oyle 95,0
‘_,’_9|)§}ul) 5_9)1_‘>-).: ] 005 p guas (;»\a_m)b
a5l o wnssr o Bl Feul ool



S355 Grsas GLOLS uslis (81,Seul 30 limelosw Lludled Gaisod) -

.,s-!l"l.u‘-'t“.:'i bl

s ]

L;JL'--S Sl l

——

Bk S sl s ]

s aw g gl

(el g g SR

oled Sl Ales s
ol Rl sl I

— Cmapd Sl |

ol gl Sl |

S S gl e

S S g U Olasteod (gu900 ) Ny guad

28. Replacing a symbolic signifier with a
paradigmatic iconic signifier

29. Replacing a symbolic signifier with a
paradigmatic iconic signifier

80. positional continguity

31. inadequacy

82. image-adjacent

83. Image-intertwined

84. self-sufficient

85. positive density dominance

(Eo—il®) Slos (ol i o Ly oz S

Ole—e 31 Ll ol jowye lp oy

B A €S 5l 9 59z sS Sl Ojg—on

GGl Aol cgd bladl 555 L sai oo 0asls 5y

yoile > (59, 9z S Shee gl (ST

SE - L ¥] I B C SV SR SLI | KO- S0

L olss o=l e gly—e slacisd §5lasl L 5l

Little mouse's « 5,5 5l, 9 9ds>s5 Jsg—o» & )le

Ll 0o 4o 5 (Big Secret (Battut, 2011

87. negative density dominance

88. tracking

39. non-dominance

40. bipolar

41. homogeneous

42. uniform

438. Typography as background

44. legible

45. Illegible

Ant

ST s ko

© ®

typography

type

graphy
typographers
calligram

devices

J. Gutenberg

W. Gropius
Bauhaus

V. Shklovsky
defamiliarization
J. Mukarovsky
toregrounding

B. V. Tomashevsky
free motif’

associe
singularisation
R. Jakobson
Dominant

local

global

global gestalt
global distributive
F. de Saussure
paradigmatic axis
syntagmatic axis
associative axis

VEY oliass g 5wl - ool ojle



A 5 1,5 aalidngy

&L

L[]
il 0I5 cplasel oolil 5 (i arseme daz 3 KT 2l 8 G (VYA (o iz @
Loyt 1l 05 o8 iy W (VYAR) Jaxs el @
o bl 2 o SIS SO ki (VWYY ) lS o Lsdl @
Ly bl oo Bl ) (Y FV) dos 805, Tt o oo s o ol s sy lallas 8 olel $F
U g Ky dolidabgfy oy Lna ) bl 3 31,550l
https://doi.org/10.22051/pgr.2023.41970.1205.4-16<(10)6
SO opeled syt Ao 5 KIS (2N Ll 3ol (VWAP) s im0 155 gl
Gl 3 2085 Al Olorse dezy3 Sl (VAYY) Sosl om VE
Ulszs 5 Q055 6553 g 08l il 8 rliedaieby o)lpd Ao 3 il (VFAF) Sl il @
J 2 30080 15 Ll oz ol cas (o250 65 gl b oygr dlU L0 O+ ) gl sl by 0
b g ale sl (ol oy (655 095 b ol LTI (YAP) 2o (s 5o @
sl QLS 15 (w8 oo 40 Loy T 9 )5 5 (3 (clody phii) (0] i (VYA0) Jo  anlus @
bl g 5 Q555 (658 gm0l 0l B g de Sl T ydiaz L (VYY) L o jeSS @
(S e Sl i 38 T U g0 BB (VYN Lo Jlas (Gl 0
Ol e 0l B el ez 3 o5l (VFAA) g sl @
b sl (oMo § D) (g (\YAF) o o @
Hlyrsi 5 255 558 Ghys o515 0l el o 68 g b dbliim (V1) e il 0
Ulssi 5 O0g (5,58 A9 0 il EW o EXTTAN) (e Sl 0
NN DOY o alo iS5 35 gnl 3lsailies Loy (1Y) o158 c g0 f50m ol yas @
e R S drgme doz 5 llig) slzg) 65 ot b oty o g Lylo (VN VsS o @
Bt bl (b8 alipbly o (e 09I B0 LT dler (2 il 40 (ISt U i (VYAY) 0 ppllo0s 552 @
Sy azly ool of3T o8 il ¢ g )laro 5 4o 0aSils (SIS
bl as) as) (lis )5 g taiio assliphly o/ (slob ol pi6 p3—gio Ly 40 (T ar U 0 pmty O (VTAY) 0050 Loin; @
D 9>y ool o5T oKl ¢ 5yl ome g i 0aS_lS (5 oy g
Sy 5 sale DLl il syl s i dez 58 (o (VTAL) Doppa oy @
2 iles 5 So9S ok Cie g g 51 )3 (STl sl (5l 5 yllyS Az 99 (2See (V0T (o il il 0
YoYE0V £ VAR dam/y - Y- $A- httpsdidoiorg AFE-AYA (YO Y ¢ damiwigo g it Lo (oL pid ol 15 N 55 ISl A L5 ol
wI9)9395 o595 iS4y gy (L8 Cmcllop il (ot 0 o W] oy T €] 5 g > (VTAT) 520 o SdslSs @
NV-M o ol 3 i ol aible das 5
015 10 S e ol Baz e o )5 55 05 b o gole e (VYAY) Ly o5 5 0
sbsb 0l tlled S 65 e bgd Tl S (VF ) Sl el g3z 0 @
e 8y 30l 5 Y ale Sl o (ol b I OYAY) (955 w550 @
aebobl o bpz gl s GU—S (698 )5t 3= )il gLt S (glodidigipli () o (VYAY) Gl w0ilsc b @
oyt Bl ol sy 008l o6y bl ) o) ki IS
o S Lyolid s j i Ly LA il st ot ks J LT () lAs0 a5 L gLt S5 (VT ) alony) (S Sle @
gl By i) ki S b bl s sl g8 g pli7 iliss] oy Ly 35 S b Tl g Sololy 0 g Lscad g o
g S s gy lane 5 (5 0aSiils
o ol ol (oo ST oz dez 5 cdiicryg ot (OVF 0 0) il Saze
015 10 s kel Baz 3 oDl 958 (65 9l b e Conmedd i/ G A5 ) (VTN L e @
A ok s dlii S L (> Clocs )0 Loy 5 0lsd 5 0 bl )0 00 (6 e )5 Ol LS ) > (VYAD) i S 0 @
NAY-R0 (oo sy 10t bbbl (mallede daz 5585 o (insS
BRI ‘LJ/;}‘,:'L’}(\\“\?) b Jaice
(1) Y bl g S5 doliiing o all (uslal) i 1o (35 e B S (VYAA) g0 1 58 1 o 05050 @
Y LYFYYY, - YY pgr/ - YY - o) httpsy/doiorg YYA-YV4

WAl VPV lie) g 50l — m205b o les



S555 $r9al SLOLS Gaslie (8150l 5o (limelosw Gruglled Gued, -

o pbo ol (el o 65 pea b o pdi e T aidid o (1TAY) e s lal s @

0l e aible dax 5 o I I b0 ‘_;J)gjb";j}fyf.g/:d’;)&f/).bj.:‘;lozf.(u'ﬂl YY) pShcols @
Ol g 4l dex 5 (K B lb polic (G YY) WS culg e

e 1yl 8 ‘al}io.:)—l aily 8 dax ‘."ij‘fc 4 d/)f/)b 909 (0Y0) e ple iuanlgla e

T i sl dtian Sz 5 s jlro (IS (1 YAD) Lolilo il @

References

e Afshar mohajer, K. (2014). Analysis of Graphic Works (Tahlil-e Asar-e Grafiki). Tehran: Fatemi,(Text in
Persian).

o Alibeygi, R. (2022). “The Visual Characteristics of Isao Takahata's Animated Movies, Only Yesterday,
My Neighbors The yamada and The Tale of The Princess Kaguya Based on Neoformalism Film Theory”.
For the Degree of M.A in Animation. Department of Animation, Faculty of Art and Architecture, Tarbiat
Modarres University,(Text in Persian).

e Ambrose, G. & Harris, P. (2017). The Foundamentals of Graphic Design. Translated by Shervin.
Shahamipour. Tehran: Nazar,(Text in Persian).

o 'Arabi, J. (2010). Form Creation. Tehran: Hirmand,(Text in Persian).

o Aynsley, J. (2010). A Century of Graphic Design. Translated by Mahboube Toutounchi and Azade
E'etesam, Tehran: Yasavoli,(Text in Persian).

e Bahari S'adi, H. (2017). Sunny Detective (Karagah Aftabi). Illustrated by: Reyhane Shiran. Tehran:
Scientific and Cultural Publishing Company,(Text in Persian).

e Battut, E. (2018). Secret (Raz), Translated by Marjan Hejazifar, Tehran: Raze Baresh,(Text in Persian).

e Battut, E. (2018). Le Secret (Raz), Translated by Sharareh Vazifeh-shenas, Tehran: Institute for the
Intellectual Development of Children and Young Adults,(Text in Persian).

o Battut, E. (2011). Little Mouse and Big Secret. NewYork: Union Square Kids Publisher,(Text in Persian).
e Benjamin, A. H. (2021). One Sock Oscar (Oskdr-e Lenge-Jiirabi). llustrated by: Morteza Rokhsatpanah.
Translated by: Anahita Hazrati. Tehran: Poteghal,(Text in Persian).

e Berner, R. S. (2010). Das ABC-Spielebuch. Berlin: Jacoby & Stuart, (in German).

o Chare'ei, A. R. (2019). Creativity in Typography (Khallaqiyyat dar Tdaypografi). Tehran: Farhang-sara-ye
Mirdashti. ["Text in Persian’].

o Ciaolo, S. (2019). Hug me (Bagal-am Kon), Translated by Ramtin Farzad, Tehran: Z'aferan,(Text in
Persian).

o Davies, N. (2022). I do'nt Like Snakes (Az mar-hd Xo$am Nemiayad). Illustrated by: Luciano Lozano.
Translated by: Mahboube Najafkhani. Tehran: Z'aferan,(Text in Persian).

o Demircillo, Hedi; Sojudi, IFarzan (2018). “Semiotic Analysis of Persian Typography”, Book of Art Month.
152, 90-101, (‘Text in Persian).

o Emamifar, S. N.; Hossini Valami, S. Z. & Arezoofar, S. (2023). A Study of the Ralationship between Recycled
art and Typography in Environmental Protection, Painting Graphic Research, 6(10), 4-16,('Text in Persian).
https://doi.org/10.22051/pgr.2028.41970.1205

o Erlich, V. (1955). The Russian Formalist. Holland: The Hague.

o Hall, M. (2017). Ittle i. New York. Greenwillow Books.

o Hasani, P. (2015). Typography, Styles and Terms. Tehran: Sako,(Text in Persian).

o Highsmith, C.(2016). Inside Paragraphs: Typographic Fundamentals? (Dariin-e Paragraf ¢e Migozarad?),
Translated by Farzane Aryannezhad, Tehran: Meshki. Saberin,(Text in Persian).

o Hilner, M. (2016). Virtual Typography (Tdaypografi-ye Majazi), Translated by Jamshid Araste, Tehran:
Aban,(Text in Persian).

o Kanjani, Ali (2023). Village of Words (Hart-aba). Illustrated by: Ali Khoda'ei. Tehran: Institute for the
Intellectual Development of Children and Young Adults,(Text in Persian).

e Karsten, G. (2019) AaaHHH. NewYork: harpercollins,(Text in Persian).

e Khoda'ei, A. (2009). A Crow like Crow (Kalaq Mesl-¢ Kalaq). Tehran: Institute for the Intellectual
Development of Children and Young Adults,(Text in Persian).

o Lindgren, A. (2021). Pippi Langstrump. Translated by Jamal Akrami, Tehran: Mehrab-e-Ghalam,(Text in Persian).

VEY oliass g 5wl - ool ojle



A 5 1,5 aalidngy

e Mabbit, W. (2019). This Is not a Fairy Tell (In ke Yek Afsane Nist). Illustrated by: I'red Blunt. Translated
by: '"Azam Mahdavi. Tehran: Z'aferan,(Text in Persian).

e Maghsoudlou, M. & Nourani, S. M. (1919). The FFormalism Style and Its Application in Bauhaus School
of Germany, Painting Graphic Research, 2(3), 219-228,(Text in Persian). https://doi.org/10.22051/
pgr.2019.24277.1023

e Mesghali, I (2017). Typography (Taypograti). Tehran: Nazar,(Text in Persian).

e Metz, Ch. (2016). “Studying Jean Mitry’s comments about metaphor, symbol and language in cinema”. In
Structuralism and semiotics of cinema (Saxtgarayi, Nesde-$endsi-ye Sinemd). Edd: Bill Nichols. Translated
by ‘Allaoddin Tabatabayi. Tehran: Hermes. 95-192,(Text in Persian).

e Mirsadeghi, j. & M. (1998). Glossary of the Art of Story Writing (Vase-ndme-ye Honar-e Ddsta-nevisi).
Tehran: Ketabe Mahnaz,(Text in Persian).

o Pierce, T. (2020). Love Can Come in Many Ways. (Ultman, S.; I1lus). California. Chronicle Books.

e Nazarahari, E. (2012). I Am The Eighth of the Seven (Man Ha$t-omin-e An Haft Nafar-am). [llustrated by:
Sahar Bardaei. Tehran: Saberin,(Text in Persian).

e Rahnama, M. (2013). “The Use of Typography in Expressing the Consept of Iranian Proverbs”. For the
Degree of MLA in Viual Communication. Facualty of Arts and Architecture, Islamic Azad University. Yazd
Unit,(Text in Persian). Razavi, S. T. (2018). “The Role of Typography in Designing the Cover of Children's
Book Age Group B”. Tor the Degree of M.A in Grphic. IFacualty of Arts and Architecture, Islamic Azad
University. Yazd Unit,(Textin Persian). Read, H. E. (2001). The Meaning of Art (M 'ani-ye Honar), Translated
by Najaf’ Daryabandari, Tehran: Elmi-va-Farhanghi,(Text in Persian).

o Safavi, K. (2004). From Linguistics to Literature. Second Volume. Tehran: Soure Mehr,(Text in Persian).
e Schwarz, B. (2018). Meine Brille Kann Zaubern ('Einak-e Jadi-yi), Illustrated by Carsten Martin,
Translated by Manizhe Nasiri, Tehran: Zateran,(Text in Persian).

o Shafi'ei, Sh. (2006). The Adventures of Mouchoul And Kouchoul (Majara-ha-ye Miicil va Kiicil).
[lustrated by: Golmohammad Khodaverdi. Tehran: Peydayesh,(Text in Persian).

e Shahrjerdi, Sh. (2021). You Are a Tourist (To Yek Jahdn-gardi). Illustrated by: Ghazal IFathi. Tehran:
Touti,(Text in Persian).

o Shklovski, V. (1998). “Art as Technique” in Literary Theory: An Anthology (pp. 81-107), Julie Rivkin &
Michael Ryan (eds.), Malden: Blackwell.

o Shklovski, V. (2013). “Art as Artifice” in Literary Theory: Texts of Russian Formalists. In Tzvetan Todorov
(Ed.), Translated by Atete Taha'ei, Tehran: Akhtaran,(Text in Persian).

e Talebzade, R. (2014). “A Survey of Logotypes of the books of Intellectual Development of Children and
Young Adults Publication”. I'or the Degree of M.A in Viual Communication. IFaculty of Art and Architecture
Pardis Alborz. University of Tehran,(Text in Persian).

e Taslimi, A. (2016). Literary Criticism (Naqd-e Adabi: Nazariye-hd-ye Adabi va Karbord-ha-ye 4n-ha dar
Adabiyyat-e IFarsi). Tehran: Ketabe Ammeh,(Text in Persian).

e Teckentrup, B. (2012). How Big Is the World? (Donyd Ceqadr Bozorg Ast), Translated by Noura
Haghparast, Tehran: Institute for the Intellectual Development of Children and Young Adults,(Text in
Persian).

o Will, M. (2018). This is not a fairy tale (In ke Yek afsane Nist), Translated by Azam Mahdavi, Tehran:
Zateran,(Text in Persian).

o White, A. W. (2014a). Thinking in Type: the Practical Philosophy of Typography ("I 'ammol-i dar Tarrdhi-
ye Horuf), Translated by: Atefe Mottaghi. Tehran: Honar-e-No,(Text in Persian).

o White, A. W. (2014b). The Elements of Graphic Design: Space, Unity, Page, Architecture, and Type
(Andser-e Tarrahi-ye Gratik), Translated by Elahe Bour, Tehran: Aban, (Text in Persian).

e Zanjanbar, A. H. (2023). Interaction of Reading and Visualizing “Typographic Titles” in the Opening
Sequence and Posters of Seven Children and Youth Films: Based on the Scott-Nikolajeva Theory, Dramatic
Arts and Music, 14(35), 129-144.9,(Text in Persian). https://doi.org/10.30480/dam.2024.5160.1861.

Wi VP lis) g 5wl - m2o5l o les



Research Article

1)

https://arjgap.alzahra.ac.ir/

Classification of Calligrams from a Formalist Perspective in the Typography of
Titles for Children’s Illustrated Books

Abstract:

Letters serve as symbols within both linguistic and
visual sign systems, yet their visual characteristics
often become overshadowed by their linguistic
functions during the reading process. A key role
of typography is to rejuvenate the visual essence
of written text. Typography not only enhances
the aesthetic appeal but also contributes to the
interpretive understanding of the text. This
study aims to categorise graphic techniques
that forge a meaningful connection between the
visual presentation of words and their linguistic
meanings. Techniques such as estrangement
and defamiliarization are of particular interest
to formalist scholars. Typography naturally
emphasises these techniques through its ability to
highlight and make the familiar unfamiliar, thus a
formalist perspective has been utilised to explore
this topic. This paper investigates how prevalent
graphic elements in typography can induce
visual defamiliarization, employing the concept of
“device” as defined by Shklovsky to denote methods
of aesthetic creation within texts. Employing an
analytical-descriptive methodology, this research
focuses on picture books for specific age categories
“A” and “B,” selected intentionally. Consequently,
books selected for analysis have titles on their
covers or title pages that rely heavily on typographic
design, either in Persian or other languages, from
a collection of one hundred and ten titles for the
specified age groups. From this, ninety-seven
titles were chosen, and the typographic formalist
techniques of eighteen titles are scrutinized within
this paper. The study seeks to address two primary
questions regarding the typography of children’s
book titles: 1) What formal devices are employed
to generate calligram meanings within the text? 2)
How are these formal devices further categorized?

The motivation for this research stems from the
observation that children have a stronger connection
with visual language than with written language,
and while the incorporation of visual elements in
children’s literature is widespread, there is still a
notable deficiency in comprehensive research within
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this domain. The findings of this study indicate
that the typography in children’s literature can
be dissected through an array of formal aspects.
This document categorises these formal aspects
of typography based on various criteria: the
degree of defamiliarization, the functions of
the paradigmatic and syntagmatic axes, the
levels of intertextuality and independence, the
density of visual spacing between characters,
and the contextual relevance of letters. This
classification aims to streamline the teaching of
typography to students and assist researchers
in the comparative art fields with their analysis
of artistic works.

Fundamentally, typography is predicated
on the concept of defamiliarization. This
research delineates three principal forms
of  defamiliarization encountered in the
typographic titles of children’s books: “local,”
“global gestalt,” and “global distributive.”
a) Local defamiliarization entails the visual
alterationof aspecific partot the text,endowing
it with an iconic function without altering
all components of the text. b) Global gestalt
defamiliarization converts the overall gestalt,
or the entire typographic representation, into
an iconic signifier, rather than merely a portion.
For example, in “A Crow Like a Crow” (Khodaeli,
2009), the tull typographic depiction of the

word “crow” visually represents a crow.
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Pic 1. A Crow Like a Crow (Khodaei, 2009)

c) In global distributive defamiliarization,
calligram elements are not confined to a specific
location (such as a single letter or word);
instead, they are dispersed across the entirety

Vol.6 No.11 Autumn — Winter 2024

or most of the letters in the typographic
composition. Another method for producing
iconic representations of symbolic elements
in language utilises both the paradigmatic and
syntagmatic axes. For generating calligram
significance,  typography  adopts  three
approaches involving these axes: substituting a
paradigmatic iconic signifier for a symbolic one,
replacing a paradigmatic symbolic signifier with
an iconic one, and integrating a syntagmatic
iconic signifier with a symbolic signifier.

a) Replacing a symbolic signifier with a
paradigmatic iconic signifier: According
to Saussure, the paradigmatic relationship is
characterized by the ability to interchange
linguistic elements. For example, replacing
the letter “O” in “love” with an “I” transforms
the word into a new linguistic entity, “live.”
This principle of paradigmatic substitution
is also applicable in typography through the
exchange of linguistic-artistic elements. For
instance, instead of the letter “O,” which is a
symbolic (linguistic) signifier, one can employ
the image of a heart, which acts as an iconic
(visual) signifier (pic 2). Consequently, this
linguistic-artistic signifier assumes both iconic
and linguistic roles. It visually represents the
concept of the heart (as a symbol of love), while
linguistically, it stands in for the letter “O.”
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Pic 2. 1ove Can Come in Many Ways (Pierce,
2020)
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b) Replacing an iconic signifier with a
paradigmatic symbolic signifier: In this
instance, a sequence of letters replaces a portion
of the illustration. Often in iconography,
letters assume the role of the entire image.
For example, the cover of Das ABC-Spielebuch
(Berner, 2010) showcases a cat illustration,
wherein its abdomen is ingeniously substituted
with a series of alphabet letters (pic 3).

Jacoby | Stuart

Pic 8. Das ABC-Spielebuch (Berner, 2010)

¢) In typographies that utilise the syntagmatic
axis, introducing an iconic signifier does not
remove the symbolic signifier; rather, they both
exist adjacent to each other, jointly conveying
meaning.

Regarding intertextuality, the calligrams of
the typographic title are classified into three

types: image-adjacent inadequacy, image-
intertwined inadequacy, and self-sufficient
calligrams.

a) In image-adjacent calligrams, the image is
affixed to the text.

b) In image-intertwined calligrams, the
typography integrates into a larger image and
is interlaced throughout the image’s structure.

c) In selt-sufficient calligrams, the calligram
may be mono-media, meaning it exclusively
employs the writing system without relying on
visual media for its typography.
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Typographers occasionally craft calligrams
by modifying the ratio of letter density to
texture. This ratio of letter density to texture
is categorised into three types: positive density
dominance, negative density dominance, and

non-dominance.

a) Positive density dominance: The
existence of textual content necessitates a
backdrop or context. Adhering to the gestalt
principle (the figure-ground perception), the
dominance of positive space can be observed in
two primary areas: within the text characters
themselves and their surrounding background.
This dominance of positive space within the
characters serves to enhance the visibility of
the typographic design. In (Karsten, 2019)
AaaHHH, the positive density of the letters is
achieved through a diverse and varied selection
of fonts, thereby highlighting the typography.
The book delves into environmental concerns,
with a particular focus on the issue of noise
pollution in urban settings. Consequently, the
typographer has depicted the concept of sound
pressure throughout the book by employing
the density and variety of fonts for the letters
A and H. Moreover, italicizing these letters
symbolically represents the direction of the
sound pressure (emanating outward from the
book).
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Pic 4. AaaHHH (Karsten, 2019)

In instances where there is a dominance of
positive density at the background level, the
contrast created between a cluttered texture
and a sparsely written phrase can result in the
typographic expression becoming prominent.

b) Negative Density Dominance: Negative



space eftectively emphasises typography across
two dimensions: at the level of the letters
(figure) and the background level (ground). The
emphasisat theletterlevelis achieved by creating
a sense of openness and increasing tracking
(the overall spacing between letters). When
negative density dominates the background, a
sparse texture or a contrasting colour tone to
the typographic phrase highlights the text.

c) Non-dominance: In this context, neither
positive nor negative spaces take precedence.
This lack of dominance presents itself in two
variations: bipolar absence and uniform absence.
In the case of bipolar absence, the typographic
phrase is divided into two parts. Each segment
exhibits localized dominance of either positive
or negative space; however, from a gestalt
perspective, no dominance prevails. In “How
Big Is the World?” (Teckentrup, 2012), the title
spans two lines. “World” stands alone on the
upper line, with the rest of the words positioned
below. The expansive open space surrounding
the single word “World” in the title’s first
line, juxtaposed with the dense arrangement
of words in the second line, creates a bipolar
density of space. The objective of this bipolar
spatial configuration is to visually convey the
attribute of’ “largeness” for the word “world.”

Pic 5. How Big Is the World? (Teckentrup,
2012)

In the context of homogeneous non-
dominance, there is a balance between positive
and negative spaces around letters, visible
in segments and throughout the text. This
differs from bipolar non-dominance, where
local dominance doesn’t affect the overall
composition. Homogeneous non-dominance
lacks both local and global dominance. As per
the figure-ground principle, written content
can be both foreground and background.
Typography may serve as a backdrop rather
than just text, with legible or illegible textures.
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In “T am the Eighth of Those Seven” (Nazar
Ahari, 2012), typography is crucial for texture
and spatial dynamics. Children’s book covers
showcase graphic arts and typography, serving
as marketing tools and artworks connecting
readers to the narrative. This study suggests
that innovative typography results from
changing textual structures based on visual
elements.

Picture book, Book title,
Formalism, Detfamiliarization.
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